








Rosa Ruey’s “Where the Wilderness Evolves,” 2007

-

Everyday objects are newly examined and contextualized by
installation artist and sculptor E.V. Day, though with less whimsy
and with a much harder edge. If Ruey’s works are colorful and
childlike, Day’s veer towards more dark and ominous tones.
According to Engman, “There’s a sense of foreboding attraction
in Day’s work... that brilliantly straddles the inviting and familiar
with menacing and threatening undertones.” Such was the case
with Day’s sculpture, “Saarinen’s Mother,” a pair of refined and
adorned crotchless panties suspended overhead, that was part
of the NAC exhibition “Hard/Soft,” the first of Engman’s Pop
Icon Series. This, and indeed all of Day’s work, explores themes
of sexuality and feminism, though often with components such
as modern suspension techniques and fighter-jet formations that
could be construed as masculine and almost brutal.

The juxtaposition of femininity with brutality pervades most of
her work, and especially her sculptural series “Bride Fight” for which
Day “exploded” two wedding dresses into a suspended composition
of jagged white fragments slicing through space. A hint of petticoat, a
scrap of a glove, even a haunting French braid can be discerned in the
emotional and violent, yet profoundly deliberate, combustion. Even
the titles of her works, like “Bombshell” and “G-Force,” embody the
volatile intersection of female sexuality and raw strength. Since her
graduation from Yale with a Masters in Sculpture, Day has exhibited
at Art Basel Miami, in New York at the MoMA, the Whitney, and
Deitch Projects, and throughout the world.

Contemporary Russian artist, Andrey Bartenev, also uses
juxtaposition in his work, in many cases to create or achieve
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transformation. In his progressively lighted text sculptures, he
slowly and almost imperceptibly morphs one word into another,
such as “Disco Connection” into “Disconnection.” As seen in
Baker’s “Crash Portrait,” Bartenev also achieves self-transformation
through his arresting and flamboyant costumes and performances.
Through combination Bartenev achieves evolution: his sculptures,
graphics, and performances blend utterly modern technology and
technique with very essence and simplicity of humanity, such as
words, and even Bartenev’s own body.

The National Arts Club hosted Bartenev’s “Shaking Angels
Performance” in the fall of 2008. According to Engman, in this
“highly orchestrated mega-production,” the very title of the
work was revealed through metamorphosis and optical illusion.
The word “Angles” became “Angels,” and in the same “seemingly
effortless way he was likewise transformed into an array of arresting
characters and creatures through his many original costumes” she
recounts. Bartenev’s magnificent and highly theatrical sculptural
costumes, his technology-based work, and his series of witty neo-
retro graphics have been shown the world over, from the Venice
Biennale to the Moscow Museum of Modern Art.

From Russia with love to the Land of Oz and back, the world
of contemporary art is shrinking in distance, and exploding in
scale, breadth and importance of work. Headquartered in New
York, the veritable avante garde capital of the world, The National
Arts Club and its Contemporary Arts Committee continue to
prove that incredible and influential art of the day is found both
around the corner and around the globe. ERIKA MEHIEL
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